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‘ 28, WARDOUR STREET,. LONDON, W. . 


Telephone No. CENTRAL 6938. 


NEW EDITION. 
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BY 
GEORGE HART. 
Octavo, Numerous Plates. Price 1Ss. GA. net. 
;: Guardateed Tested ITALIAN STRINGS. | GUARANTEED TESTED LENGTHS. x 
E. S lengths 1/6 | De 2lengths 1/6 fg De ntaih Gite’ Patan Bie. * ‘i! 
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A. 2 lengths ri6 Ga. Silver wire 2/6 Oo. Per tear 7dle Per ya “ he 

FINEST QUALITY—ITALIAN STRINGS. E @d. A Od. DiIi-. @ 1/6, 119, 2/6. . 4 
VIOLA AND V. CELLO STRINGS OF FINEST QUALITY. _ Lists om Application. I 
‘ QE GA ge oe eke TAREE oa eae ane 
4 MESSRS. HART & SON make a special feature of Violins and Violon- a Oo 
g cellos for beginners. They are fitted up with the greatest care and every ah, 
: attention. paid to details so essential to young students, " 

' VIOLINS. és 

PRICES £1 Is. to £5 5s. with Bow and Case Complete. 
~VIOLONCELLOS. 
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NEW CREMONA VIOLINS. 


The most brilliant achievement in the art of violin making. 





The New Cremona Violins are the finished product of 50 years’ experi- 

mentation. Each instrument is an individual study, and is by itself a work 

ofart. The physical construction is perfect, and in quality, in sweetness, in 

brilliancy, in carrying power and in respohsiveness, these violins are beyond 
question. 


The Equals of the Old Italian Masterpieces. 


The greatest living violinists and musicians are unanimous in 
testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill, genius and taste. 


THIS IS THE MOST ELOQUENT PRAISE OBTAINABLE :— 


E. YSAYE writes:—' They possess all the qualities of the Italian violins ; their tone has nothing 
of the roughness of new violins, and its purity and volume make them the most valuable models 
of modern musical instrument making.’ 


And the New nearer is within the reach of all. 








Sole Representatives for the British Empire :— 


Messrs. BREITKOPF & HARTEL, 54, Great Marlborough St., London, W. 


STAINER’S STRINGS 


HESE STRINGS are prepared by a New Process from the 

finest gut of English lambs, and, owing te the use of a 

powerful antiseptic during manufacture, the finished strings remain ia 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 


























Trade dark. r 
Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths, 
Very Durable—Stronger strings cannot at be made. 


H Sample consisting of—3 fulllength €>2 slength H, 2 slength D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
Speciat Prices ror Quanvirizs. 





GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Wepairs carefully done by Experienced Whorkmen 


THE STAINER MANUFACTURING Co., Ltd., 


»» VIOLIN DEPARTMENT,.. 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 
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The British Society of 


Composers : 
How it will Operate. 
By FRANK W. SPICER. 





HE reproach is often levelled at us in 
England that we are not a musical 
nation, or, that though we have un- 

doubted musical talent we do not encourage 
it. But we do encourage it—perfunctorily, 
and even then in an entirely erroneous manner. 
The encouragement that composers—whether 
they be heaven-born geniuses or only writers 
of music-hall songs—require is the monetary 
value of their Jabours.: ‘The condition of music 
here to-day is that they cannot get it. They 
find it impossible to live on the money they 
derive from the publication of their composi- 
tions, and they have to eke out an existence 
by means of teaching or public performances 
(which, more often that not, do not pay) or 
with some other form of work. 

That there isa large public in Great Britain 
and Ireland eager to listen to and to buy music 
no one will deny; but that is not all that 
is required to develop our native music 
and to encourage our composers to greater 
efforts, Encouragement must take a more 
waterial form, and at last, after over fifty years 
of courageous examples in France, Germany, 
Russia, Italy, Austria, Belgium, the United 
States, etc., events have shaped themszlives 
here towards the only possible solution to the 
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problem. In each of the above-mentioned 
countries there exists a Society which protects 
the rights of composers and collects fees fot 
the public performance of their works. Such 
a society has recently been formed in London, 

On March 17th last a daily paper announced 
the formation in London of a British Society 
of Composers, which will collect performing 
fees for all‘ composers who care to register 
their names and their compositions on its 
books. 

There is now, therefore, the direct induce- 
ment to compose good music for which English 
composers have waited solong. No more need 
the publisher send back your hard-wrought 
‘Idyll,’ your ‘Sonata op. 1,’ or your song, 
with the remark ‘ It is not the kind of stuff we 
require.. It is too.much above the heads of 
the public.’ There is ademand for every class 
of music, in proportion of course to its style 
Many an Englishman can compose a good 
march, song, or waltz, or even a symphonic 
poem, or overture, but until the British Soviety 
of Composers was formed there was no en 
couragement to do so, and certainly no hope of 
ever recouping oneself for one’s time and 
trouble. 

Butallis changed now, The British Society 
of Composers exists solely for the purpose 
of seeing that composers receive their due, 
and I have set myself the task of explaining 
how the Society will work. + 

In the first place, then, it is necessary to 
state that the performer, or artist, does not 
have to pay the performing fee. That is paid 
by the proprietor of the hall, or the proprietor 
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of the orchestra. For instance, it would be 

manifestly unfair to demand that the perfor- 

mers in afé or restaurant orchestra should 

pay the fees for the music they perform. 

Hat must be the duty of the proprietor of the 
taurant, 


lhe Society will the pro] rietors of all 


i! is, concert-halls, music halls, restaurant 
ore tra tc., t ay a yearly subscription. 
here wil bea 21 lal d tariff, of whi the 
! 1g will 1 the bas 
Per 
nstrumentali 
per eal 
Orchestras playin ynsiant as fi I 
tras play three times 
per weel ras 
(ore i pl ea week 55. 
Oy ! pl } e amonth 2s. 6d 
t is plavir juart hy S 3c 
playin ear wr half-year 
M voul uranged for on a 
ightly different | 
[he Society appreciate the fact that the 
re suggestion tha nposers are banding 
ly together t t their performing 
» rise { 1 < siderable amount o 
tility or tl pal those people ho fores« 
that \ to pay, and in order t 
recon he Society have d ided to offe1 


ilue for money. It will be arranged that 


music to the fu alue of { subscription 

paid to the Society ll be taken out by the 
ibscribers. That is to say that John Smith, 

who has two orchestras who pays a yearly 
ubscription of , can select £20 worth 

of music composed by members of the Society, 
hich he has the right to play as often as he 
leases, for one yea 


he composer has to pay to get his musi 
published. It costs him from thu halfpence 


to twopence per copy to do this, or about £4 


per 1,000 copi this refers to a four-page 
piece of mt [ may say, parenthetically, 
that one extremely. probable result of the 


formation of the Society of Composers will be 
ihat publishers will offer to publish music at 
heir own cost and risk, relying for their profits 

1 the surety of the Society's activity on behalf 
f composers, which will naturally create a 
demand for their work.) " 

Having published his music the compose 
collects all the copi nd may, if he pleases, 
leave them in the charge of the Society H 
is not bound to do this, however,.and he may 
leave them with the publisher for sale. The 
Society must, of course, be able to supply : 
many copies as are required by its subscribe 
and there will probably be a stipulation that 
so many copies of each member's compositions 
shall be delivered to them (the Society) 
immediately on publication. 

When Mr. John Smith selects his £20 worth 


f 


of music it is supplied.to him at the usual retail 
price by the Society, and the Society will hold 
the £ 20 for the year, when, less a certain per- 
centage which will be deducted for working 
expenses, it will be divided among the 
composers. 

Many will doubtless ask how a composer is 
to get his music published if he is so poor as 
to be unable to pay eVen £4 per 1,000? The 
Society has foreseen this emer 
inaugurating a fund—to which 
may contribute—to defray the « 


gency and is 
composers 
st of publish- 
ing the compositions of poor composers. A 
mmittee of inquiry will, in all probability be 





instituted to determine the ability or mability 
of composers to pay for the publication of theit 
music, In this way the interests. of the 


subscribers to the fund will be’ protected and 
false claims avoided. 

Che method of paying the fees to composers 
vill be as follows: The programmes of all 
concerts, music hall performances, restaurant 
and theatre orchestras, etc., will be collected, 
and the number of performances of each com 
poser’s music will be indicated dgainst his 


name in the books of the Society. ,It 1s 
1ecessary to state, however, as illustrating the 
ethod of payment that the performing fee for 


waltz cannot of necessity be as large as’the 
e for the performance of a symphony, and 
the scale of payment will be arranged on some 
uch basis as this: 


A symphony will constitute... 1 whole share 
A symphonic poem, an overture, an 

excerpt from an opera, vocal or 

or herwise, will constitute on a " 
A song, a waltz, a march or an 

intermezzo will constitute’ ... ooh oe a share 
A music-hall song or dance, or an 


lesser piece of music will constitute. 4 of a share 
There wiil, of necessity, be a_ special 
arrangement for opera, musical comedy, and 
oratorio. 

Each performance of a composer’s work 
will be registered against his name as one 
share, or a half, or a quarter, whatever his 
composition may be, and thus his fees will 
mount up as the year proceeds. ‘The Society 
will, doubtless, find it necessary to make half- 
yearly or even quarterly payments to their 
members, as the work.entailed at the end of 
each year would be colossal. 

I have compiled a little table—an imaginary 
extract from the Society's books—in order ito 
show how the method works. 


Composer's name Shares 
Jone eae bite mya re fe 32 
brown ‘ . és ‘i We 2 
Robinson eee . 2° ee oe 3 


Wilson oe eee ove oe ee 13 

















Now supposing that the income to be divided 
among these composers is £10. . That sum 
has to be divided into eight to determine the 
share-value, whichis £1 5s. od. Thus Jones 
gets £1 11s. 3d. (1+ share), Brown £2 ros. od. 
(2 shares), Robinson £3 15s. od. (3 shares), 
and Wilson £2 3s. od. (13 share). 

Che collection of the programmes will be 
the work of agents who will have a certain 
district to account for. Subscribers will be 
requested to hand in their programmes for 
each concert, and indeed, they will find it to 
their interests to do so. 

it must not be thought that my intention 
was to cover the whole of the ground of the 
Society’s work in this article. As an instance 
of the magnitude of the subject I may mention 
that 1 have been obliged to leave out a most 
important section of the work: that relating 
to piano organs and mechanical instruments. 
[ have endeavoured to cover the ground 
generally as clearly as I can, but it is with 
anything but a satisfied feeling that I lay down 
my pen. If there are any readers who would 
like to satisfy themselves on any points which 
| may not have explained quite clearly I shall 
be glad to receive’ their Jetters—-c/o ‘ The 
Cremona.’ 


Misses Lucy Bingham and Adela Hamaton 
gave a most successful vocal and pianoforte 
recital at the AZolian Hall'on May 23rd. The 
accompanist was Mrs. Margaret Clarkson, 
[he programme included works by Turini, 
Couperini,- Rameau, Chopin, Beringer, 
Schubert-Liszt, and Romance and’ Scherzo 
by Miss Adela Hamaton herself. The render- 
ings she gave were versatile. The songstress 
gave selections from Scarlatti,. Schubert, P. 
Cornelius, Brahms, Bungert, Secchi and 
Christopher Wilson; in the last the composer 
was the accompanist. ‘Love me or not’ and 


Brahms pleased us most, but all were sung 
] g 
with much charm. 


The Grimson Quartet party, at Bechstein 
Hall, gave two items, both of considerable 
length and importance In the earlier one, 
Schubert’s Quartet in G (op. 161), the unani- 
mity of thought and expression that has 
brought these performers intosuch prominence 
was again noticeable. The slow movement 

one uf the most beautiful of Schubert's 
utterances—was played with perfect realiza- 
tion of its beauties, while the finale, which 
contains melodies to furnish a whole musical 
omedy, was a spirited and finished piece of 
work. In the Dvorak Ouintet in E flat the 
(srimson Quartet party, wh h consist 
Miss Grimson, of Mr. Hiarold Bonarius (second 
iolin), Mr. Ernest Tomlinson (viola), and 
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Mr. Edward Mason (‘cello), was augmented 
by Mr. James Lockyer as extra second viola, 
and everything was done to make the mu 
bear the distinctive character that marks the 
work of the ‘ New World’ minstrel. 


Katharine Goodson’s Concert.—On Tuesday, 
May 24th, at the Queen’s Hall, a most inter 
esting concert was giveh by Mme. Katharine 
Goodson, assisted by the London Symphony 
Orchestra. The chief items on the programme 
were two pianoforte concertos—one by Mr. 
Arthur Hinton, and the other the renowned 
one in B flat minor by Tschaikowsky. Mm 

Goodson’s capabilities as a pianist are already 
well known, and she greatly enhanced he: 
reputation by her thoughtful and artistic 
rendering of these works. The first-named 
concerto, a floridly-written but somewhat 
uninteresting work, seemed scarcely to merit 
the serious attention of so gifted a musician. 
The thematic material is of slight melodic 
interest, and the whole work gives the 
impression of being lacking in continuity of 
of thought. The programme also includéd 
the overture ‘ Lenore oS No 3 | Bi sthoven), and 
Elgar’s variations on an original theme, which 
received admirable renderings under the 
direction of Herr Nikisch. H.].G. 


Tovey-Casals Concert—The firstof the two 
concerts by Donald Francis ‘Tovey and Pablo 
Casals was given at the /olian Hall. The 
former, is one of our young composers, whilst 
the latter has long been known as a ‘cellist of 
the highest rank. Mr. Tovey’s own Sonata in 
F is a bright, fast and vigourous piece of work, 
showing moments of strong construction 
throughout. In Brahm’s Sonata in E minor, 
op. 38, perfect unanimity of thought and 
expression was always conspicuous. If any 
proofs were required to justify Sefor Casal’s 
position as the successor of Piatti, they were 
furnished by his great performance of Bach's 
unaccompatied Suite for 'cello in G. 


Cut Leaves. 


Published by Messrs. Breitkopf & Hartel, Grea 
Marlborough Street, W 


‘Voice Cultu by Karl Scheidemantel. Second and 
revised edition, r_10. Price 1/6 nett. pp. i-iv, 
pp- 1-7: 

This litthke work gives an account of the artistic 
career of the author The first t commences with 


Breathing Exercise: (1) Inhalation Holding the 
Breath (3) Exhalation It tells how the econd part 
ot voice training is the theory of the single tone ¢ 
word. Che third gives the theory of sentence 
composed of tones and words. The work is distinctly 
worth possessing. 
The Art of Breathing fourth enlarged edition 
i’rice p.! 16, with two frontispieces 40 Ih 


trations, a model and table of exercises by Jeanne 
' 


van Oldenbarnevelt 
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I ed a remarkable book ; it is described i 
i ib-title as iling with breathing, felation to 
sou word t ut and services to art and 
ind relievi catarrhs of the lungs, 
lar i nck thma, affectic of the heart 
1 compla Y il organs for singers, 
tor preac he ottice oO the my and navy 
Varhamentar 1 othe veakers, mnasts and all 
t n Othicial lectur and demonstrations 
e ae ered by t] Luthor to the medical circles 
n Pas Société Inte tionale de la Tuberculose 
ie Hague, Utrecht Cher are picture of. the 
iwthore id it is profusely dllustrated throughout 
Phe wuld be | ( d by every woman, if for 
ther on than for the e and healthy develoy 
I t ol é in h is pressed in the pages 
both sexe ul particularly helped in 
vy the m I end of the book The 
u ind preyenti nsumption and heart weak 
is particulayls ult y 
The Balalaika Orchestra gave their second 
concert the St. James’s Hall, under the 
dit nm of: Prince Uschagadaeff, who was 





tin the Imperial Balalaika Orchestra, 


which apy 
remarkabl 
musi ert 
| ell 
Balalaika 


Misses Stella 


the concert 


eared at the Coliseum with such 
success a short while ago. Tl 
ormed on t cCasion Was part 
ited te the nature of the 


and included ‘ Traditional Ait 


dby Nassonoff, Tschatkovsky’s ‘ Douce 


"and Gayer's ‘ Fandango.’ 


Katherine 
r in of 
ty {} 
‘ te ! 
sonata 1 
Miss Fife 
by the w 


Later, in 


the balan« 


sympatl 


4 
\ 


by Zanol 


mpanist, were m 


1), rak 
\rlequ 
(MS.), 


wel 


ork of Miss Egg: 


Fii 


e and Katherine Evgar. 
' " 


the Vis es Stella li¢ i 
EKegar, at the AZolian Hall, on t 
June 6th, d ribed asa recital of 

ys and ‘cello solos were the 
re. ‘The ladies opened with Grieg’s 


minor, op. 36, and it seemed as 
share, as ‘cellist, was dominated 
ur at the piano. 
Brahms’ sonata in E minor, op. 38, 
is re sed, and both were in 
is it who plays on a ’cello 
showed traces of anxiety in the 
it, which soon disappeared, and 
which Mr. Henry Bird was the 
ich admired, viz., Van 


+. 


Chant Elegiaque and = Scherzo, 
s * Forést We} ths,’ and Pot per’s 
in.’ A cycle of Gaelic love lyrics 
by Miss Eggar, who atcompanied, 


] ] 


rendered by Mr. William Higley ; 


these were ‘The joyous days,’ ‘ The times of 
absence,’ ‘ The heart's yearning’ and * Despai 

of which the third was repeated. Subsequently 
Mr. Higley 1" more of Miss Eggar’s songs, 
‘ Wolfran Dirge’ (with the addition of a 
‘cello obligato played by Miss Fife), ‘Calm is 
the lal lhe Witch,’ and one, ‘The 
undompted .suter,’ ¢ words of which last 


R 


ged to the 17th century. All these songs 
ven od quality, and will, we 
think, meet with appreciative welcome in the 
th ladies met with cordial applause, 

recipients of charming bouquets. 


W.R,M, 


The Wessely Quartet. 


On Wednesday, March gth, the Wessely 
Quartet gave their fourth and last concert of 
the season (the ninth) at Bechstein Hall. The 
programme consisted of a quartet in G minor 
by Haydn, a quintet for strings and piano 
forte in F minor by César Franck, and the 
well-known octet in E flat by Mendelssohn. 

Che first, known to so many quartet players 


as ‘ The Frog,’ was executed by the perfor 
mers M . Hans Wessely, 1st violin; 
Spencer Dyke, 2nd violin; Ernest Tomlinson, 


viola; and Paterson Parker, ’cello—with a 
neatness and precision that would be difficult 


if at all possible to excel, all working in full 
sympatliy with each other in carrying out the 
intentions the composet Che lyrical 


character of the whole work was admirably 
expressed, the second movement, ‘ Largo 
ssai,’ calling for special commendation. 

The quintet for strings and pianoforte in 
F minor by César Franck followed, and 
proved to be of a different stamp throughout, 
and to be modern music in the best sense « 
the term. The first movement, ‘ Allegro 
molto moderato,’ is full of impulse and perhaps 


a 


trong dramatic intention on the part of the 
composer, but often giving a strong impression 
of boisterousness, and lacking the unity which 
at the outset the hearer would expect. he 
second yvement, Lento con molto senti 
ment ypen to the same criticism, too 


many ‘surprises’ being in evidence, which 
seem to break the continuity of thought, and 
not happily brought together again, or it may 
be said too many effects are thrust in. 

Che third movement, ‘ Allegro non troppo 
ma con fuoco’—#i.e., not too lively, but- with 


rire appea 


i 


s to have a trifle too much of the 
last infused into the performance, notwith- 
tanding which the pianoforte was not, as is 
by pianists, made too obtrusive 
the excellent playing of Miss Katherine 
Goodson helping in the general effect. 

The last work, the octet in E flat by 
Mendelssohn, although a popular one by the 
maste n sca ely be said to be one of his 
most inspired or spontaneous. It has his 
usual characteristics of melodious continuity 


} 
] 
l 


too often done 


in evidence to the full all through. The first 
movement, ‘ Allegro moderato ma con fuoco,’ 
is fashioned on t same lines as his-stringed 


juintets, and was admirably executed, as 
indeed were alfthe others. Exception might 
perhaps be taken to the rapidity of the 
Scherzo, which seemed a little too much like 
the Presto last movement; otherwise the 
performance of all the pieces left nothing to 
be desired.. The Hall was well filled with an 
attentive and appreciative audience, all the 
executants being recalled after each work. 


H.P, 




















BOSWORTH EDITION. 


JUST_PUBLISHED. Examination Music— Violin. 


‘*The Little Sevcik ”’ ts re 
A NEW ELEMENTARY VIOLIN SCHOOL, ey 








FOR SCHOOL EXAMI NATIONS 


Following exactly.the principles and using the 


seUCL -" (Elementary Div ‘KT 
materials of the complete SEVCIK METHOD in Hans Sitt Op. 78 No. §. STILLES GLUCK 1 6 
a short and easy form, with New Melodies and Op. 78, No. 12. LANDLICHER ; ANZ. 1 6 


Studies, carefully selected and edited 


FOR LOCAL CENTRE EXAMINATIONS. 


(Advanced Grade NET 


Y CHILD CAN FIND IT VAY THROUGH THESE PAGES, FP.’ Drdla. SOUVE NIR ‘ 20 
w printing and pi 
printing and sir 6 Par : ).. 6 JUST PUBL ISHED. Gossec's Celebrated Gavotte. 
i Music size, with cloth backs D. Net. snseribed for Piano by Christian Schafer. Price 1/6 post free 


Note New A ddvess= BOSWORTH & co. 


~ 17, MANOVER SQUARE, W. 





JOR: AND, ARTHUR BEARE, 


Damp-proof Violin E Strings 





TESTED AND GUARANTEED TRUE IN TONE, 
1/3 THREE SEPARATE LENGTHS. 








THE FINEST STRING OBTAINABLE FOR 
DURABILITY AND TONE. 
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No. 186, WARDOUR ST., LONDON, Ww 





ONLY A FEW COPIES LEFT. NOTE.—Owing to want of space, we 


The ‘CREMONA,’ hand bound in art linen, 
gilt top edge. 

Volume I, 7/- nett. Volume II, 10/6 nett. Parlow, Jarvis Read, Dettmar Dressel, 

ean: Tee Robert Pollak, etc., also ‘The English 


? ‘ + 16 ’ ‘ . , 
Tue SANCTUARY Press, 3, Amen Corner, E.C, Madrigal ’ and ‘ Violin Making. 


have had to hold over further letters *¢ ‘ Les 


Guarnerius,’ Concert Reports, Kathleen 
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JUST PUBLISHED. 
The Comprehensive Scale & Arpeggio Manual 


FOR VIOLIN, 


B 


LEON J. FONTAINE, L.R.A.M., A.R.C.M. 


PRICE 3- NETT. 


EDWIN ASHDOWN, Ltd., Hanover Square, London, W. 


THOS. SIMPSON, 


Violin Maker & Restorer, Bow Maker, &c. 
(Late of Villa Road, Handsworth) 
Personal attention given to all Repairs. IMPROVE- 


MENT IN TONE always made a Speciality. 
16, Dr. Johnson Passage, BIRMINGHAM. 





Rudall, Carte & Co. 


Have the SOLE AGENCY 
for the famous GEORGES 


MOUGENOT 


ne 


eS 


Violins, Violas, 








and Violoncellos. 


a, 
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23, BERNERS STREET, LONDON, W. 
and 7, Queen Street, Dublin. 





Sale or Exchange. 


Lvade advertisements ave inserted in this coluumn 

on the distinct understanding that they ave marked 
Tvade.’ harges t 

Our readers, 6d. for 24 words or less, and 1d, 


foy every addaitu tal 3 words. 


The Trade, 6d. for 12 words ov'less, and 1d. 
foy every addiitonal movas, 
id. vess, l Sanctuary Press No. 3, Amen 


Th f the Violin yy Sa ; & Forster, 
rst edition | the reprint 10/ Now rare. Box T 
Violin by Lorenzo ¢ lagnini, superb tone and 
litic guaranteed f or near offer Box | 
\n old Italian Violin, purfled one side only, very 
unusual carved head. {99s. BoxG 
Double fl Violin, in case with bow, old Eng 
lish, probabl orster, Nice quality tone, a fine 
example. {2 Box H 
Magnificent Walmesly viola, {10, worth f2 Old 
French fiddle, /' Nice Schiellick /4 Athol c/o, 
Tue CREMONA 3, Amen Corher, E.¢ 
For sale, very fine genuine Italian Violin, labelled 


‘ Bertone Alomnus Antonius Stradivarius, 180« Will 
not be sent on approval, but can be seen and tried at 

y time by appointment at Mr. Karsten’s, 459, High 
Road, Wood Green 











¥ Spectat Appointment TO H.R.H. THe Duke or EpInBuRGH 
SPECIAL AWARD 
"SI VER MEDAL, INVENTIONS EXHIBITION, 188s, 
FOR VIOLIN FENORS & VIOLONCELLOS. 
C. BOULLANGIER, 
VIOLIN MAKER AND RESTORER, 


Manufacturer & Importer of the finest French and Italian Strings 


16, FRITH ST., SOHO, LONDON, W. 


DEPOT FOR GENUINE ROMAN STRINGS 


ZANETTI & SON 


From Crem ) 


Violin Experts, Makers and Repairers, 
19, TOWN HALL AVENUE, BOURNEMOUTH, 


Finest Soloist's Siring 





a Speciality. 

\n Inspection of our High-Class Instruments Invited, 

TYROLESE WOOD FOR VIOLIN, VIOLA 
AND ’CELLO MAKING. 


(Old and Naturally Seasoned). 





Rev. Mr. Morris say Your wood ts superb, and unques 
t a he best in the et 

Lat W. H. Ma our wood » go in my 
N yle. 

A fine Italian, imported direct 

New violins from above wood at half their value. 

Samples of wood, with testimonials and Price List, free 

Carriage of violin and viola wood paid to all paris of the 


world, 
Collection of Old Violins: Old Italian with grand tone. 
Expert's certificate. Violins—-one week's approval. 


J. D. MICHIE, Music Warehouse, 
BRECHIN, N.B. 


Sole Scotch Agent for above Tyrolese Wood 


# TATE, 
ALDWYCH. 
MUSIC 
Of all Descriptions. 
(Next to the Waldorf Hotel). 





* 
ws 





hree-quarter violin, probably old Bavarian. {I 


Seen’ in’ London, sent on approval. Also an old 
violin labelled Amati. £1 Box U. 
Hawkin's ‘ History of Music,’ 1st edition, five vols. 
What offers? Also Grove’s ‘ Dictionary,’ 
last edition. {2. Box F - 

A fine Philomel, as invented, perfected and played 
by the late Herr Curt Schulz, violin model, and full 
si beautit ne; easier to play than a violin 

habow. Price {7. P.S.S._ Bo 

For Sale. Violin with carved lion head, stamped 
Turner. Price {9. ‘ Bargain, c/o CREMONA, 3, Amen 


Corner, E.C 
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Violins sae a ~anarae Biker. “At the 
present moment there is much excitement and 
interest going on in the health-giving town of 
Bournemouth about the centenary fétes which 
ire to take place there in July. Flying men, 
\ir-ships and thousand pound prizes are being 
discussed on all sides. But to-day, while 
listening to Signor G. B. Zanetti in his work 

shop, | forgot wroplanes in the absorbing 
topic of violins and the making of them. 
Signor Zanetti is a native of Cremona, but 
has lived in Bournemouth since 1876, where 
his musical’ ability has been recognised and 
appreciated... He is a maker of violins, ‘and 
his conviction is that the climate of Bourne- 
mouth has. had much to do with the success 
of the instruments he has turned out. He 
said to me to-day, ‘I have succeeded,’ and 
from his face when he uttered the words I 
knew he had no greater joy in his life, than 
vhen he listened to his own violin. The 
climate of Bournemouth, he says, has its 
effect on the wood and on the varnish, 


making them almost equal to the Cremona ° 


wood and varnish, and because of that fact 
his instrument has a, tone that is instantly 
recognised by those who know’. 


Jeffrey Pulver’s Recital, — Unfortunately 
Steinway Hall was not well filled—owing 
partly to the bad weather—on the occasion of 
Mr. Jeffrey Pulver’s recital on May 28th. 
We have had the pleasure of hearing this 
rtiste before, and he appears to have a 
complete mastery over the violin. Opening 
with a sonata of Leclair (eighteenth century), 
he performed both Allegros in a bold manne 
but was not heard so much advantage in 
the Gavotte. The work is perhaps of a 
rather uninteresting nature. Mr, Pulver made 
a marked success with his exquisite rendering 
f a sonata in E major of Bach, and won 
considerable applause, especially in the charm- 
ing Adagio followed by a fine Fuga. The 
last item was the ‘ Friling’s’ sonata (Beet 
hoven), and was delivered with fine style and 
a joyousness quite in harmony witIrthe Scherzo 
and Kondo, which are uncommonly good 
‘ompositions. Mr. Pulver was fortunate in 
btaining the services of the popular accom 
panist, Mr. Henry Bird, who had arduous 
duties, not only with the sonatas, but in 
accompanying the soprano, Miss Violet 
Runciman, who gave sqme | leasing songs in 
a very clear voice. Some of her most 
successful were the German and _ Italian 
selections—notably, ‘ Jagerlied’ (Grieg) and 
‘Gia il Sole del Gange’ (Scarlatti).. In the 
English songs there was a slight want of 


distinction. ~ W.R.M. 


VIOLINIST. 


Mischa Elman, the youthful violinist, mad 
his first appearance since his tour in America 
and Canada, at his recital in Queen's Hall 
In the three concertos of the programme, the 
orchestral portions of which were sustained 
by the Queen's Hall Orchestra, under Mr. 
Henry |. Wood, there were notable contrasts 
in conception and expression. For instance, 
the Saint-Saéns Concerto in B mmor, in 
which the violinist has so often been heard at 
his best, was thoroughly characteristic, and 
wholly different from his reading of /Nardini's 
Concerto in E minor, which was marked by a 
polish and refinement and command of style 
that spoke of Mr. Elman’s boundless resout 
The achievement of the concert, however, 
was Brahms’s Concerto in A, which was 
played with unflagging spirit and intellectual 
power. The execution of Auer’s Cadenza 
was something wonderful, but still more 
remarkable was the manner in whi 
violinist realised the calm dignity of the slow 
movement. It was a fine performance, strong, 
masculine andappealirg. The highest enthu 
siasm prevailed throughout the conce: 


h ine 


members of the audience swarming round th 
platform at the close of the programme, 
which, needless to say, had. to be lengthened 


by some extra pieces. 


Giovatini Chiti, who appear d at the Afolian 
Hall, is a young violinist who undoubtedly 
possesses. talent. The most striking feature 
in his performance of Max Bruch’s G minor 
Concerto was the beauty and richness of his 
tone production, while the control he holds 
over his instrument was revealed in the cap 
able manner with which he surmounted thi 
technical difficulties of the work, as well as 
his smooth method of phrasing. sach’ 

‘Gavotte’ and ‘ Giga’ and two ‘ Capricci’ of 
Paganini, all of which were played unaccon 

panied, served to show that his execution is 
fluent and flexible. 


The Harrogate Kursaal Orchestra.—-Harro 
gate may justly claim to possess an orchestra 
which, even in these severely critical days, 
need stand in no fear of comparjson with any 
similar body of instrumentalists in the pro 
vinces, and the conductor, Mr. Julian Clifford, 
, on to be satisfied with the results 
obtained under his painstaking direction. The 
ensemble is excellent, and the | 
(especially the violas) is unusually good and 
satisfying. At the 1oth Symphony Concert, 
on the afternoon of Wec benatiny, sane tst, the 
principal item on the programme was Herman 
Goetz’s delightful Symphony in F (No 1), this 
being the -first performance of the work in 
Harrogate. The rendering reflected much 
credit. on all concerned. Perhaps the least 
satisfactory of the four movements was the 
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beautiful Intermezzo, which was somewhat 
marred by the faulty intonation of the horn. 
Otherwise, the performance was adequate and 


conscientious throughout. 
in F gave the players a 


Liszt's‘ Rhapsodie 

rood opportunity of 
showing the stuff they made of, and being 
doubtless more familiar with its showy and 
effective orchestration than with the preceding 
work they rose well to the occasion. Mr. 
James Messeas, a recent acquisition from the 
Queen's Hall Orchestra, and a most capabl 


violoncellist, gave a virile and _ spirited 
rendering of Boeliman’s familiar ‘ Variations 
symphoniques,’ which were introduced at 


Queen's. Hall a few years back by Jean 
Gerardvy, and received a well-earned recall. 
lhe concert was altogether enjoyable, and the 
programme neither too long nor (oo short 


T.P. 
Some Decorated 
Instruments by Antonio 
Stradivari. 


HIE inlaid work Stradivari is not as 
well known as his more usual work, for 
the very simple reason tiat it is much 

rarer; probably the total number does not 
xceed 12, whereas of his undecorated iustru- 
ments, a recent book ‘Hill’s Stradivari,’ 


1909, p. 246——-gives 540 violins, 12 violas and 
50 ‘cellos as three-fourths of his total output. 
An approximate total, therefore, of 752 


(including the inlaid dozen), 

\t the time of Gaspar da Salo and Maggi: 
the fashion for elaborately decorated instru- 
ments was already dying out. Such, for 
instance, as -those elaborately decorated 
viols, etc.-—if we may take them as genuine — 
made by Duiffoprugcar, with plans of cities 
beautifully worked on their backs—a method 
of work called by the Italians ‘ iftarsia,’ whic! 
is really the art of producing pictorial effects 
in wood, and under very severe restrictions ; 
a definite art with a technique of its own. 
Pargeutry, or inlay, is really a simpler form 
of the same kind of work. Very ancient 
exainples are to be seen in the British Museum 
(Egyptian section), and exquisite work of the 
same kind, of more recent date Persian 
Moresque, Indian, Saracenic, Italian and 
rench—is to be seen at South Kensington 
Museum (which is »w being so well re- 
organised and arranged). 

In the seventeenth century the Amati 
family used ornamentation most sparingly, 
not as a rule on the backs, but only on the 
tail-pieces, pegs and finger boards. One 

A paper lately read before a musical circle in 


London 
‘ 


example by Nicolo Amati was bought in 
London in 1855 by Vuillaume (who, of course, 
made copies of it), which was ornamented 
with double purfling and a fleur-de-lis inlaid 
at the corners of the back and belly, with 
various precious stones dotted about it. 
Occasionally, also, one hears of and. sees 
Amati instruments with painted armorial 
bearings and inscriptions. Stradivari, how- 
ever, when he chose could vie with any of 
these older masters in the subtle art of 
decorating fiddles, and there seems to be no 
doubt that the designs and the work were both 
his own. In the Salla Valle Collection are 


some of his original drawings for this very: 


work ; some of these are written upon in his 
own autograph, and the inks used are all the 
same, evidently written at one time, and th 
same pen and hand drew the drawings or 
sketches and described them. A drawing of 
this kind is illustrated in- facsimile in Hill’s 
book on the master which shows the arms of 
the Medici family, and Stradivari has thereon 
written: ‘Armei che ho fotto per li instru- 
menti per Il Grand Principe di Toscana.’ 
These arms were inlaid with much delicacy 
in the finger-boards of the inStruments made 
for Cosimo de Medici in 1690, and little 
cupids adorn the tail-pieces. Of this set only 
the viola remains, and it is in the Florentine 
Musical Institute. 

The late Mr. Hart who quotes Arisi—the 
Cremonese monk—says (p. 175, ‘ The Violin, 
its Famous Makers and Imitators’): ‘ His 
fame is unequalled as a maker of instruments 
of the finest qualities, and he has made many 
of extraordinary beauty, ornamerted with 
small figures, flowers, fruits, arabesques, and 
gracefully, inlaid fanciful ornaments, all in 
perfect drawing, which he sometimes paints 
in black or inlays with stones and ivory; all 
of which are executed with the greatest skill, 
rendering them worthy of the exalted person 
ages to whom they are intended to be 
presented.’ Stradivari also states on some of 
the designs that they were used on some 
instruments which were ordered by the 
Marquis Carbozelli of Mantua. 

Considering the extreme rarity and beauty 
of these decorated instruments by Stradivari, 
it seems nothing less than a national disaster 
that the Trustees of the British Museum 
should, for some unexplained reason, have 
rejected the splendid quartette left to the 
nation under the will of the late Charles 
Oldham, F.R.« of Brighton, dated the 1oth 
of January, rg05. The will says: ‘In accord- 
ance with the letter of acceptance enclosed 
with and attached to this my Will from Sn 
Kdward’ Maunde Thompson Director and 


principal Librarian of the British Museum 
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Loudon and bearing date the sixteenth day 
of July one thousand nine hundred and four. 
I hereby give and bequeath unto the British 
nation the following collection of musical 
instruments to be preserved for ever in the 
British Museum that is to say : 

(1) My violin known as the “ Rode” 


(2) 5 9» » » - “Spanish.” 
‘sy pees; » “Spanish” 
(4) ,, violoncello ,, » Christina” 


(i.e., ** Cristiani’”’) 
each and all of the above quartette of instru- 
ments having been made by Antonius 
Stradivarius of Cremona. It is my desire 
and request that the said collection of musical 
instruments shall be undivided and as such 
shall be deposited in some safe place and 
suitable position in the British Museum such 
as shall be consistent with their safe con- 
venient and proper exhibition to the public. 
| further desire and request that these said 
instruments may be enclosed by themselyes 
in a suitable glass case having a brass plate 
with the: following words legibly inscribed 
thereon 

“‘ Bequeathed by Charles Oldham, F.r.c.s 
I hereby desire request and authorise my 
Executors as soon as they conveniently can 
after my death to offer for sale through 
Messieurs W E. Hill w Sons of 140 New 
Bond Street London my recently acquired 
violin by Antonius Stradivarius and known 
as * Tuscan” asking therefore the sum of 
three thousand five hundred pounds but in no 
case is any sum less than three thousand 
guineas to be ac ap t a5 for this instrument 
and in the event of no sale being effected at 
this lower sum within a reasonable time after 
the first offer for sale of this said instrument 

hereby direct that it shall be added to and 
included in the collection of musical instru- 
ments hereinbefore given and bequeathed by 
me to the British nation and with the said 
collection to be preserved for ever in the 
British Museum London, 

Proved (with 3 codicils) 
26th Feby 1907.’ 

It will be found, however, that Sir Edward's 
letter accepting these instruments on behalf 
of the nation is not now attached to the will 
at Somerset House! Where is it? Who 
removed it? As far as can be ascertained 
the Oldham bequest was dealt with in May, 
1907, by the Trustees when they rejected the 
instruments. On whose advice I do not know. 
In any event it seems to me that the Trustees 
of the Museum ought to infornr the public on 
what ground and by whose advice these 
extremely valuable and pnique violins were 
spurned. A friend of mine who kiféw these 
violins both before Dr. Oldham’s acquisition 
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of them, and after, tells me that they were 
not very unusual as a matter of tone, but 
were in a good state of preservation, 

It may be remarked that the ornamentation 
was not alw ‘ys inlaid, but painted, and the 
inlays which some have mistaken for ebony 
are more usually of a bard mastic. 

Che sizes of the ‘Cristiani’ 'cello of 1700 
are: Length, 30} inches; base: width, 184 and 
14 inches; sides, 4# and 48 inches; and the 


14} 2 
slop 164 inches. 

The ‘Tuscan’ violin was made in 1690 
for Cosimo de Medici, and its sizes are: 
Length, 14 inches full; width, 644 inches base 
and 8} inches; sides 1,5, and 1y inches 


Lf 
Mr. Hill published a pamphlet on Bs j instru 
ment in 1889, and reprinted it later, 18g, 
vith three coloured plates after drawings by 
Sloecombe—a method of illustrating violins 
which leaves somewhat to be desired. 

The Spanish set which Stradivari meant to 
present to the King of Spain in 1702 is not so 
easy to identify. Arisi says that in “1720 
they were in his possession, and remained in 
his possession till’ his death in 1737, when 
they passed toi Francesco his son anda 
famous luitario. In 1742 Francesco died and 
left them to his brother Paolo, who sold them 
in 1775 to one Padra Brambilla, for i25 
gigliati or about £114 Ios., who taok them to 
Madrid and there disposed of them to the 
King of Spain. ThuS.was the original maker's 
intention carried out. The Infante Don 
Carlos played the violin. The son of Paolo 
\ ntonio—tried to re-purchase the instruments 
on the suggestion of Count Cozio di Salabue. 
The ’cello unfortunately fell into the hands of 
one Ortega, a repairer, who made most fearful 
havoc of it, and it is jn the organ loft of the 
Royal Chapel of Madrid. 

Che ‘Rode’ violin made in 1722 is very 
beautiful. It is also the last known in date of 
these ornamented instruments and the orna 
mentation is painted. The sizes are: length, 
14;45 inches full; width, 8} and 6}} inches ; 
sides, 1} and 1,5, inches. 

1 am not sure of the sizes of the other two 
instruments noted as ‘Spanish,’ nor where 
they came from, as the set belonging to the 
King of Spain already alluded to still belongs 
to him. 

The decorations of the set are nice designs 
in the Renaissance style of the period, and 
are no better and no worse than most artists 
would turn out at that time in Italy. Still I 
think that in view of the fact that there is no 
Stradivari instrument in our public collections, 
the Trustees of the British Museum have 
made an extraordinary lapse in their sense of 
proportion an xl responsibilities to the nation 
in refusing this bequest. 
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‘The Cremona.’ 


Notatu Dignum. 


The Annual Subscription to the ‘ The Cremona, 
he United Kingdom, i Shillings and Sixpence, 
st free. All subscriptions uld be sent t 
‘ The Sanctuary Press, 
No. 3, Amen Corner, Paternoster Row, E.( 
\ll manuscripts or letters intended for consider 
ation by the Editor, should be written on one side of 
ihe paper only, and addressed to J. NicHoL.son SMITH 
All cheques and postal orders should be made 
payable to ‘ The Sanctuary Press,’ and crossed ‘ & Co.’ 


The Proprietor nd Editor welcome criticisms 
and articles on controversial subjects, but do not 
hold themselves responsible in any way for the 
pinions expressed, the respoysibility remaining solely) 


th the writers. 
All copy, advertisements, notices or alterations 
must reach us not later than the 7th of 
each month. 


on the death 








King Edward the Seventh. 


The King is dead! and all this mighty realm 
Is wrapped in woe! 
Mourning their monarch 
jhelm 
In his firm hand, 
Guiding the Ship of State o’er perilous seas, 
And dange rs deep; 
Seeking his people’s good—not his own ease 
Through all his reign. 
E’en to the last he served his country well, 
Striving for peace. 
Now we, as orphans, cannot say ‘ Farewell!’ 
Our hearts are sore. 
Yet would we blend our tears with hers who 
€ hared 
His royal throne}; 
And pray we for his.son 
Good work to do, 
Wisely and well—as his whom now we 
mourn, 
Whose work is done! 
Who passed so swiftly to his final bourne! 
God’s will be done! 
EMILY A. HILL. 


he who held the 


may he be spared 
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The Wilhelm Sachse Orchestra gave an 
enjoyable concert at the Queen's Hall. The 
programme commenced with the Funeral! 
March from the Eroica Symphony of Bee- 
thoven, followed by the National Anthem, and 
also contained Bargiel’s brilliant ‘ Medea’ 
overture and Schamann’s D minor Symphony 
No. 4. Both these works were excellently 
interpreted, A feature of the concert was the 
fine playing of M. Emile Sauret, the world 
famous violinist. 
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Oldham Bequest. We would draw out 
readers’ attention to a paper on the Oldham 
bequest, read before a circle of string lovers 
this year, and to Mr. Haddock’s letter which 
we reprint, but it seems to us that ‘ the powers 
that be’ do not want ‘ flawless specimens.’ 
The Tuscan Strad and the Oldham Spanish 
Quartet were given and accepted; then at a 
vithout reference to the nation 
of the donor, refused. Why, 
then, should the nation buy, or . private 
persons subscribe to a national fund, probably 
to be treated in the same way? In this 
instance the nation lost valuable assets, the 
envy of the world. What other nationality 
would be so generous as to risk the chance of 
Hamburg or Chicago possessing unique 
specimens of a great master’s art. The only 
restriction, we believe, was that the Spanish 
Muartett, etc., should have a glass case of 
their own, with the words, ‘The Oldham 
Bequest,’ hidden away on it. 


later I eriod 


Morris and Country Dances. 
Such was the title of a remarkable lecture 
by the’ well-known author and master of 
research into our ancient dances, Mr. Cecil |. 
Sharp, given in the Queen’s Hall on May 31st. 
rhe programme was illustrated in a most 
interesting way by examples performed by the 
students of S.W. Polytechnic Institute and Mr. 
William Kimber, whilst Miss Muriel Pickupp 
was the violinist. We annex the piogramme in 
full, and would particularly mention thi 
Morris Jigs, also the Ribbon Dance, the 
l'riumph, and, Constant Billy from Gloucester- 


shire. 

PROGRAMME. 

THREE JOLLY SHEEPSK 

Morris DANCEs. 
Processional Morris ‘ ‘ Derbyshine 
Bobbing Joe (Handkerchief dance) ss Owon 
Shooting (Stick dance) .. ne Northants 
Green Garters (Morris Off) a Te Oxon 

Morris JiGcs 

Jockey to the Fair... oo. Oxon 


Miss Lett and Mr. Kimber. 
Princess Royal... S bis on ein 
Miss Wilkinson and Miss Gairdner. 
CouNTRY DANCES 
The Ribbon Dance ' Warwickshire 
The Triumph ... - ‘ we bids Devon 
Morris Dances. 
The Morris Reel... 
Processional Morris ... P 
Morris JiG 
Shepherd's Hey ... ; ob «y Oxon 
Mr. Kimber. 
Lumps of Plum Pudding 


Derbyshin 


Miss Sparger and Miss Kennedy. 
Morris Dane 
Constant Billy (Double stick dan .. Gloucestershire 
Shepherd's Hey (Handkerchief dance) es Oxon 
Brighton Camp (Handkerchief dance) 
Green Garters (Morris Off a ode Ps 




















Professional Cards. 

We hope to make. a special feature im our 
Advertisement Columns of Notices or Cards for 
Professionals, Masters and Teachers. 

Our vate is 6d. per 4 inch, single column, per 


secs 
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LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 


Solo Vio lonceliist, 
ACCEPTS ENGAGEMENTS FOR 
Solos, Concertos and Chamber Concerts. 
Address— 
‘si 3 eches,” 





Wilbury Hill 
Letchworth, Herts 





HEINRICH DITTMAR’S VIOLIN SCHOOL 
For PREP set: 0 i SS e 


CERTIFICATE. 
I, the undersigned, acknowledge herewith, that Herr HEINRICH 
Dittmar, of London, has studied with me in 1901, and has 
acquired an absolute grasp of my method of teaching. Herr 


Hizinricn DirrMar is a most experienced teacher, and all his 
pupils, whom I have heard play, have received excellent tuition 
’n this account Herr Hemnricn Dirrmar is most highly to be 
recommended as Professor of the Violin. 


PROF. OTOKAR SEVCIK, 


Director of the *' Meisterschul for Violin Playing at the Imperial 
and Royal Academy of Music in Vienna. 
Vien March 14th, 1909 
For Particulars write 


E. PAETOW, 40, Wigmore Street, LONDON, W. 


The Petherick Quartette. 


Ada Petherick, piano. 
Leila Petherick, viola and vocalist. 





Eveline Petherick, violin. 
Dora Petherick, ‘cello. 


\vailable for Concerts, ‘ At Homes,’ Pupils 


25, HAVELOCK ROAD, CROYDON, 


Miss Letty Graham, 


u 





Ecclesiastical Metal Work, Altar Vessels, &c. 
Enamels, Trinkets in Gold and Silver. 
Old Stones Re-set. 

Decoration of Violin Pegs, &&c. 


STUDIO: 
28, POLAND STREET, W. 


Off Oxford Street. 











Mr. Basil Marlo, 
TEACHER OP 
VOICE PRODUCTION 
. . AND SINGING 


Pupil of, and recommended by Commendatore 
FEDERICO BLASCO, Milan, Italy. 
STUDIO 
BROADWOOD’S, CONDUIT STREET, 
NEW BOND STREET, W. 





Philip Cathie, 
Violin Virtuoso, 
Professor at the Royal Academy of Music, 
Announces change of address to 
8, BIRCHWOOD MANSIONS, 
MUSWELL HILL, N, 





Miss Duncan, 


Professor of 
Dancing, Calisthenics & Deportment, 
Trained under the Wordsworth System), 


‘Miss Duncan made a great success in the North, 
especially in the Scotch Dances,’ 


Repertoire—National, Fancy, Skirt, Ancient 
and Modern, and Society Dancing, &c. 


Miss Duncan attends *.4t Homes,’ and gives instruc- 
ar . ‘ 2 
Lion in specail Dances if} éguired. 
Arrangements may be made for Special Tuition ot 
Private Lessons. Terms on application to 


Miss DUNCAN, c/o * The Cremona,’ 
No, 3, Amen Corner, E.C. 





The Cremona, 


Volume III. 


Hand-bound in Art 
Linen, gilt top edge, 


Price 6s. Nett. 
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GEORGE WITHERS & SONS, 
Violin Experts, Makers and Repairers, 
Italian Strings a Speciality. 
Bows re-haired in half-an-hour. 


vokJet of Cid Violins, Violoncellios, Double Basses, Bows, 
etc., just issued, free on application 


Telephone 2163 P.O. Cr1 


22, LEICESTER SQUARE, LONDON, W.C. 


THE ORCHESTRAL PUBLISHING CO., 


GEORGE WITHERS & SONS, Principal Agents, 
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INSTRUMENTAL SOLOS. 


Slumber Song. O; For Violin (or Violoncello) and Ne 
Pian By, Victor Montefiore 1 

Polonaise in A. yp. 45. For Violin and Pianoforte. By 
Herbert H. Hainton . 2 

Chant Sans Paroles. For Violin, with Pianoforte accom- 


paniment By J. H. Pitt . 
Angelus. For Violin, with Pianoforte Accompaniment 


-’oorkkspo 


By Frank Ken : 1 
A Song of the Pines (Romanze Op. 28. For Violin and 

Pianoforte By Herbert H. Haimton 2 
Nocturne, For Violin (or Violoncello) with Pianoforte 

accompaniment. By Harold-C, Brazier 1 
Cradle Song. For Violin, with Pianoforte Accompani- 

ment. By Edwin Me ‘ 1 
Ried Ohne Worte. Op. 50. For Violin, Viola or Violor 

cello, with Pianoforte A mpaniment By 

Herbert H. Hain 14 
On Venice Waters (Bare For Mandoline or Vi 

with Pianofor mpantnent By H 

B naire 7 6 
Chanson Pathetique. o ’ 1 Pian By J. H 

launder F 18 





Popular Music for Violin and Piano. 
Published at 3/- & 4/-. 


OUR PRICE Gd. EACH. 


Postage Id. each. 





H. COX & Co., [3c, Imperial Arcade, Ludgate Circus, London. 
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Miss Winifred Christie.—At the Bechstein 
Hall, a very fine pianoforte recital was given 
by Miss Winifred Christie on May 18th. 
he artiste played with a power and expres 
sion which is attained by very few. The 
programme we annex, and it gave one an 
insight to Miss Christie’s powers and intellec- 
‘ality of soul of no common order. 
PROGRAMME. 


Th onat Scarlatti: (Sauer) 
N 14 in B flat 

No. 6 in G minor 

i 18 in F major 

Slow: Mo ment ehet » and I Wat 
from Sonata in D minor B. J. Dale 
Sonata in A flat, Opus 110 , be ---Lcelnoven 

Moderato cantabile molto espressivo. 


Allegro molto. 

Adagio ma non troppo 

Fuga, Allegro ma non troppo 
Variations, Opus 72 sie P ne: Glazounow 
Ondine. bse awe a wah be Ravel 
Soiree dans Crenade} 


Poissons d'Or 


. Debussy 
Intermezzo, Opus 117, No 
Rhapsody from Opus t19 
Barbara Thornley. Miss Barbara Thornley 
at Steinway Hall brought forward some of 
her vocal and. instrumental compositions, <A 
suite for piano and violin, ‘The Twelve 
Months,’ performed by the composer and M. 
Mangeot, suggests the characteristics of the 
months. The music of this pageant of the 
year flows on the even tenour of its wayvin 
a placid and undisturbing manner. Miss 
Thornley shines as a song composer. Het 
settings of two German poems, ‘ Wilde Rose’ 
and ‘ Komm, blonder Schiffer,’ have a sense 


Brahms 


and scheme which reflects the sentiment of 
the verses. 


Wagener Concert. -An excellent Wagner 
Concert ‘was given at the Queen’s Hall on 
the evening of Tuesday, May 31st, when 
Miss Susan Strong, who re-appeared after an 
absence of two years, was supported by the 
London Symphony Orchestra, . with Herr 
\rthur Nikisch as conductsx. The programme 
opened with the dramati¢ overture to ‘ Der 
Hollander,’ fpllowed by Miss 
Strong's clear and forcible renderings of “La 
Rose,’ ‘Dors, mon enfant,’ ‘ Der Tannen- 
baum,’ and ‘ L’Attente. lhe vocalist per- 
formed a difficult task, that of maintaining a 
high level of execution in conjunction with 
so powerful an orchestral combination, and 
we do not disparage her French pronunciation 
in recording preference for her treatment of 
the German versions. ‘The latter language is 
to be preferred as that of the master. We 
have not heard the Tannhduser Overture and 
Venusberg music given more impressively 
than on this occasion. The first part con- 
cluded with the prelude to ‘ Tristan und 
Isolde,’ followed without a break by Miss 
Strong’s rendering of the heroine’s Liebestod 


iz hie gende 
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song, given with powerful feeling. The 
second part consisted of three passages from 
‘Der Ring der Nibelungen,’ the ‘ Waldwebeu 
from ‘ Siegfried,’ the ‘Trauermarsch’ from the 
‘ Gétterdimmerung,’ and Briinnhilde’s solemn 
address over the dead hero Siegfried. It may 
be mentioned that Miss Strong has played 
the chief Wagner rdles (in addition to many 
leading parts in. French and Italian Opera) at 
Covent Garden, the Metropolitan and, Man 
iattan Opera House, New York, and many 
other opera houses, including Brinnhilde 
(in the different parts played by that heroine), 
Sieglinde, Elsa, Eva, Venus, and Elizabeth. 
Her singing on the concert platform has met 
with as warm a reception as on this ev ening. 
Herr Nikisch, a conductor of great skill and 
dignity, and the members of the fine orchestra 
were accorded a most hearty welcome. 


W.R.M. 


The ‘Emperor’ Stradivarius Violin. 
['o the Editor of ‘The Times, 
Sir, 

I trust you may find room in your columns fot 
a statement which I wish to make public on behalf 
1 the ‘ Emperor’ Stradi 
varius violin, which for nearly 40 years hasbeen 
in the G. Haddock collection. 

rhe recent announcement widely circulated in 
the Press of this and other countries, that it was 
being exposed fox sale, has led some journals to 
say that this valuable instrument was ‘coming 
under the hammer.’ The trustees do not wish 
the ‘Emperor’ to be exposed for sale at a publi 
auction, and in view of the very numerou 
inquiries that have reached them from all parts 
of the world, I think it well to say that.their wish 
is that this violin should not leave British shores. 

A writer in ‘The Times’ has suggested that it 
should be preserved, as a flawless specimen of 
the best art of Stradivarius, in one of the national 
art collections. 

It may be urged that the museum is not the 
place for a musicalinstrument; but the ‘Emperor’ 
being unique, it stands apart and does not coine 
under the general rule that governs other fine 
fiddles, whose:function is, of course, to delight 
mankind by being played upon in public by 
virtuost, 

rhe statement in ‘The Times’ has been ex- 
pressed elsewhere, and it has occurred to the 
trustees that this may encourage the formation 
of a national fund for its purchase. 

I may add that the owners would make a con 
cession in the event of its~being bought by the 
nation and preserved, like Paganini’s Guarnerius 
in the Genoa Municipal Palace, as a upique 
exainple of the great master of violin-makers, 

I trust you will favour me with the publication 
of this letter, as it is important that this announce, 
ment should be: circulated before the private 
offers made for the violin should reach the stage 
of actual negotiation. 


of the present owner 


I am yours faithfully, 


EpGcar Happock, 
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Doctor as Violin-Maker. 


Croydon Medico’s Beautiiul Work. 


EN take up il! 
professions is 
I 


mut we think there are 


kinds of trades and 
‘hobbies’ nowadays, 
comparative y 
few who make violins in their spare time. 

Dr. W. D. Haslam, of Croydon, however, 
is one of the few, and a representative of * The 
Cremona who paid a visit to the doctor’s 
| 


vas agreeably surprised at the quality 

of his work 
It is passing int 
the hobby-horse often 


trade or profession, and Dr. Haslam’s violin 


. truism that the work of 


. + ¢ { 
lurpasses that of the 


ic 
will certainly compare with the best work 
; wee : 
manship of the present day, while they are 
; 


ily superior to a very large number of 


certal 
struments which find their way into the 
market. 

Dr. Haslam does not make his violins with 
the object of selling them. He does it-—to use 
i collo jialisin I the love of the thins 
Lhe \ iolins ire mace thr ughout by the do tor, 
who also makes his own varnish and wood 
dressing and who has even made some of the 
tools he uses 

‘l have made fiddles for ten years,’ be said, 
‘] have always been a carpenter and was ever 
fond of making things. 

Dr. Haslam learnt to make violins from a 
book. He had no instruction in the matte: 
other than this. le makes all bis instruments 
to the Strad measurements, and indeed, ons 
; are excellent reproductions 
One, which 


’ 


or two of his violin 
of the work of that great master. 


was made only a few months ago, has the 
look of age and might well pass for a Strad. 
It has a particularly sweet tone and the 


1 remarkable feature of all 
the doctor’s productions. 
All his violins are of 


Onance which 1 


onsiderable beauty 


both in appearance and tone, which is due to 
the great care he takes to secure satisfactory 
wood and varnisl Dr. Haslam has studied 
acoustics very ely and he has experimented 
with most kinds of wood. The fibres of wood, 


he says, conduct the vibrations. and help in 
making the violin resonant. He finds that 


wood with a longitudinal fibre is the best. 
Fir and larch are the two kinds of wood he 
uses most, because of their fine fibres. Larch 


is particularly tough and has a splendid fibre. 
He will not use Swiss pine, which is used 
frequently nowadays because of its lightness, 


it having practic no fibre. 


Dr. Haslam can turn out violins made 
entirely by his own bands, which in pomnt ol 
finish and tone, come very near perfection, 
There is no scampec 


} 


work. Everything is 


given the same degree of attention. His ff’s 
have all the grace of those seen in the finest 
models, and the scroll is, in itself, a 
piece of. turning. The bouts are full and 
exact, and the ribs and purfling are all that 
can be desired. 

[he doctor uses the method of wood dressing 
used by the makers of Cremona, which reduces 
the density of the wood. It fills up all the 
tiny crevices or cells in the wood and renders 
changes 


He makes his varnish with 


master- 


it impervious to climatic changes ¢ 
n temperature. 
resin and oxidised turpentine, which was the 
varnish used by the Cremonese, who, he says, 
could not well have used anything else since 
the majority of the ingredients now in use 
were not known then. He has a_ harder 
varnish for the back and ribs than for the belly, 
all of which tends to improve the volume of 
sound, 

In one of his instruments the doctor has 
made an experiment which might be copied 
with advantage by others. The third violin 
he made, was found to be a little straight and 
flat in the back, so in order to equalise matters, 
the doctor raised the belly about a sixteenth 
of aninch. The effect is astonishing when 
the instrument is played. It hasa fine, strong 
tone, sweet in the higher registers and full and 
nellow in the lower ones, and clear theaughout, 
without the slightest muffling. When played 
it gave the fullest possible beauty to Raff’s 
‘Cavatina,’ the notes being clear and resonant 
without the slightest trace of harshness. 

Ernest Lees. Mr. Ernest Lees, L.R.a.M., 
professor at the Matthay School, gave an 
interesting pianoforte recital at Trevena Hall, 
Balham, S.W., on Saturday, May 21st. The 
‘Moonlight’ sonata (by request) was given 
with a fine breadth and dignity, and this was 
followed by a few of Ernest Austin’s ‘ Tone 
Sonnets,* which are somewhat ‘in evidence 
just now, and of which we heard a pleasing 
variety. Later, a group of Chopin pieces 


were well received, and for an' encore M1 
Lees gave Polonaise in A.’ Weber's 
‘Invitation to the Waltz oncluded the 
pianist’s performance. Mr. Ernest Lees had 


the assistan of Miss Alice Lees, violinist 
(by permission of Trinity College, London), 
ted’ some fine compositions, which 


masterly 


who contril 
were performed in a remarkabl 


manner considering the youth of this artist 
The Concerto in B minor (Saint Saén 
created much applause, and later we had tl 


pleasure of hearing Miss Lees give ‘Ave 
Maria’ (Schubert- Wilhelmj) and a‘ Romance’ 
(Ernest Lees), We may mention that this 
concert was given in connection with the 
Balham School of Music (principals, Signdr 
and Madame Coviellg). W.1t.M. 
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Miss Edith Miller. 


ISS EDITH MILLER, the charming 
young Canadian contralto now in 
England, is from the prairies of the 

West, having first seen the light of day at 
Portage la Prairie, a few miles west of 
Winnipeg.. She showed early promise of 
possessing an exceptional voice, and as a 
child was much in demand at local concerts. 
Miss Miller later went east to Toronto, where 
she studied at the Conservatory of Music, 
carrying off the gold medal for the year. She 
so impressed Francesco d’Auria, her first 
tutor, that he advised her to continue her 
studies in Europe. She took this advice, and 
studied under Randegger in London, and also 
under Madame Marchesiin Paris. Col. Henry 
Mapleson, the impresario, was so taken. with 
her powers that he made her an exceedingly 
good offer on completion of her fraining, but 
Miss Miller preferred to make her début as a 
prima donna in her native land, and returned 
to Canada,’ where she gave her first concert 
at Massey Hall, Toronto. Her success was 
assured, for not only Toronto, but all the 
leading cities of Canada resounded with her 
praise. 

Shortly afterwards she was offered, and 
accepted, the appointment of solo contralto in 
the choir of St. Bartholomew’s (known as the 
Vatiderbilt) Church in-New York, afterwards 
filling a similar position in the Tompkins 
Avenue Congregational, Church, Brooklyn, 
said to be the largest Congregational church 
in the world, 

On her return to England some time ago, 
Miss Miller achieved one of the triumphs of 
her career, when on November 3rd last she 
gave her first concert in England, uuder the 
distinguished patronage of T.R.H. the Prince 
and Princess of Wales, Princess Louise 
Augusta of Schleswig-Holstein, the Earl and 
Countess of Minto, the Earl and Countess of 
Aberdeen, and Lord and Lady Strathcona. 

Miss Miller shows to greatest advantage in 
oratorio, coricert and song recitals. Though 
generally described as a contralto, the young 
Canadian really has a mezzo-contralto voice 
of fine quality, and her singing of a wide 
range of songs is marked by admirable 
method. Miss Miller, too, is possessed of 
dramatic powers of no mean order, whilst 
her refinement of delivery imparts to every 
class of song she sings a spirit of grace and 
beauty. 

Since being in England Miss Miller has 
sung much in many fashionable drawing 
rooms. Socially, she is most popular, and, 
apart from her singing, her natural Western 
freshness, her vivacity and charm of conversa- 


























MISS EDITH MILLER. 79 


tion have gained her many friends. Both Sir 
Alexander C. Mackenzie and Mr. Henry ]. 
Wood have given her valuable assistance. 


The Nightingale Orchestra. 


The Wandsworth ‘Town Hall was packed 
on Wednesday evening, April 27th, when the 
Nightingale Orchestral Society gave its four- 


‘teenth annual concert. The orchestra was 


formed by Mr. W. Borders, and an account 
of one of its weekly meetings at his house 
was published in the ‘Daily Express’ of 
March 11th, and quoted in full in our April 
number. 

The programme was of an undoubted 
catholic nature, and designed to suit all shades 
of taste. It opened with Reissiger’s ‘ Die 
Felsenmuhle’ overture, a_ stirring enough 
beginning for’ a surprising evening. The 
orchestra created a very favourable impression, 
and the success of the evening may be said 
to have been fairly well assured by the first 
item. It was noticeable, however, tliat the 
strings were a trifle irregular. Mr. Madox 
Davies then sang Cowen’s famous * Borde: 
Ballad’ with very pleasing finish. Mr. Davies 
has a good voice, and he uses it with discre 
tion and taste. His production is good, and 
he does not force his notes. He deserved the 
sncore which was demanded of him. 

Two dainty items followed in Mr. H, 
Bonnaire’s ‘Gavotte la Reine’ and the 
‘ Hollandaise’ from Mr. Cuthbert Nunn’s 
clever ‘ Petite Suite.’ Both were enthusiasti 
cally\received. Miss Edith Caney gave the 
vocal waltz from ‘Il Bacio,’ a very popular 
item, which she sang with delicious freshness. 
Miss Caney was obliged to repeat part of the 
song, her efforts being very much appreciated. 

The items on the programme which particu 
larly attracted the attention of classical musi 
lovers and students were the Larghetto from 
Beethoven’s Second Symphony and Spohr’s 
violin concerto ‘Gesang,’ the solo part of 
which was rendered by Mr. Stanton Rees. 

The Beethoven Larghetto is by no means 
an easy task for an amateur orchestfa to 
attempt, and it was not to be expected that 
an ideal rendering would ensue. Mr. Good- 
all’s reading of the movement is sound, though 
a trifle academic, and he would obtain better 
results if he introduced a little more light and 
shade—a little broader fortissimo here, and a 
graduated pianissimo there, without neglecting 
the spirit of the movement while attending 
strictly tothe letter. The orchestra responded 
in a perfect manner, and the ensemble was 
good, though a little more accent in places 
would not have been amiss. It was an 
uneven performance. At times it was almost 
impossible to believe that it was an amateur 
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orchestra one listened to; at others one could 
not doubt it. On the whole, however, it wa 
a very reditab!] performance, and the 
greatest pr lise is d to both the conductor 
and his playe rs 

Mr. Stanton Rees played Spohr’s great 


work with remarkable feeling. His interpre- 
tation was spirited, but one telt that he might 
have taken a little more licence. Perhaps, 
however, it is not a fault to play the work as 
it is written. It does, at least, gi the 
audience the composer’s thought, complete 
and untampered with. Mr. Rees’ execution 
vas extellent. ‘The work is full of technical 
difficulties, but Mr. Rees overcame them all 


with ease. His staccato and octave passages 
vere remarkably « r and complete, but one 

uld wish that hi rument had a little 
Its tone is a trifle muffled, and 


required resonance for 


nore powe T. 
it is hardly of the 
platform work. Mr. Rees was recalled many 
times, and the audience were not satisfied 
intil they had an encore. 

The ‘event’ of the evening, in many respects, 
was the performance of Mr. Borders’ ove 
ture ‘ Hypatia,’ which was mentioned in thes« 
columns some few weeks back. t isa clever 
work, and it deserves the attention of prof 
sional orchestras. One would like to hear it 
at one of the Queen's Hall Promen: 


Concerts. It follows the story of Kingsley’ 





famous novel in quite a remarkable manner, 
and the orchestra played it with considerable 
verve. Mr. Borders received an ovation 
afier its performance, and the work had to be 
repeated in part. 

\ selection from M. Boito’s ‘ Mefistofels 
came a hit! late in the evening to 
properly appreciated. It was rather long for 
an audience whose enthusiasm was pretty well 
spent, and the March ‘ Patria,’ by Mr. Goodall, 
the conductor, came rather in the -way. of 


’ 


v3) 
{ 


a ire lief. 
Mr. Borders is to be congratulated on a 
highly syccessful evening, and when it is 
membered that his orchestra is composed 
entirely of music-loving amateurs, one must 
feel that Mr. Borders deserves the gratitude 
of all British followers of music. 


Zimbalist.—Queen’s Hall was fuller than it 
has been for a considerable time, when 
Zimbalist gave an orchestral concert with the 
help of the London Symphony Orchestra, 
under Dr. Chessin, the one time director of 
the Imperial Mi ul Society, St. Petersburg, 
and the Philharmonic Concerts, Moscow. 
Me Brahm’s Concerto—as an exhibition of 
executive skill, Zimbalist’s performance wa 
in every way remarkable, especially as regard 
the cadenza and fine allegro. 


Auction Prices. 


At. Messrs. Glendining & Co.’s Argyll 
Galleries, on May 30th, the following prices 
weie realized 

Violins by Charles Maucotel £10, Johannes 
Cuypers £7 15s., Carlo Antonio ‘estore 
{4 12s. 6d., Johann Gottfreid Hamm £7 15s., 
Thouvenal pére £4 5s., Jean Baptiste Vuillaume 
£45, Kempf £3 5s., David Tecchler £7 5§5., 
Lupot £3 Jean Baptiste Vuillaume £ 32. 

’Cello by Corshy £4 12s. 6d. 


The Russian Vocal Quartett.—A crowded 
audien greatly enjoyed the concert, in 
Russian throughout, at the A®olian Hall on 
the evening of June 2nd, given by the Russian 
Vocal Quartett, from St. Petersburg Imperial 
Opera House; Messrs. M. Tshuprinnikoff 
(first tenor), N. N. Safonoff (second tenor), N. 
Kedroff (baritone), and V. Kastorsky (bass). 
Che Quartet gpened with ‘ Greeting ’ (Gertel), 
‘Summer Evening’ (Mozart),‘ Spring’ (Schu- 
mann), and ‘Serenade. (Mayer-Helmund), 
and for an encore, ‘ La Scarabée et la Rose,’ 
with quaint effects indicating the hum of a 
beetle. The combination is an excellent one, 
and understands bow to interpret all shades, 
from distant pianisstmo to militant forte. Mr. 
Kastovsky gave a serenade by Tschaikowsky, 
and, an air from ‘ Boris Godunov’ (Moussorg 
sky), in which that Tsar laments remorsefully 
er the dark crime which gained him his 
unstable throne, the subject of Pushkin’s ' 
Shaksperian drama. We think the pronuncia- 
tion of the first tenor and baritone singers 
rather clearer than that of their bass colleague. 
Mr. Tshuprinnikoff then gave an Indian song 
by Rimsky-Korsakoff and ‘The Singer’ 
(Arensky), and for an encore a verse from 
Lermontoft’s ‘Cossack Cradle Song.’ Mr. 
Kedroff followed with ‘ Voices of the Night’ 
(Gretshianinoff), ‘The Monument at Tsarskoye 
Selo’ (Kui), and ‘Spring Rivulets’ (Rach- 
maninoff), and for an encore a spring song 
of Tschaikowsky. In the final group of folk- 
songs the Quartett won high succéss and 
proved their powers; the plaintive ‘ Recruit’s 
Song’ (Shtshigoleff), and ‘Steppe’. (Nekra- 
ssoff), the Volga boatmen’s ‘chorus ‘Ay 
wkhnem,’ and ‘The Cossacks Welcome of 
the Don’ (Napravniky. We were especialy 
struck with the boatmen’s chorus, which 
began pianissimo proceeded crescendo, and then 
died far away, like the patrol melodies. The 
capable accompanist was Mr. Florian Lejen, 
whose touch is sympathetic. The delights 
of this concert create in us a desire to hear 
talented Russian artistes more frequently. 
F.P.M. 








THE ARGYLL GALLERY. 





Messrs. GLENDINING & Co., Ltd., 


Fine Art Auctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
& DOUBLE BASSES, BOWS, etc., etc. 


Particulars of which can be obtained on application. 





TERMS—tTen per cent. on the price realized. 
Sole charge if not sold, Two Shillings and Sixpence per instrument. 


Valuable Instruments can be included in this Sale if received promptly. 





GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 
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THE WORLD’S RELIGION SERIES. By W. LOFTUS HARE. 


6d. net each. Cloth, ‘gilt letters, gilt top, 1/- net each, postage 1d 


V. THE RELIGION OF THE JEWS. \ 


VI. CHRISTIAN RELIGION. 


VII. BUDDHIST RELIGION. 
VIll. CHINESE RELIGION. 





THE CHRISTIAN MYSTICS. 


By W. P. SWAINSON. 


Arfistic Paper Covers, 34. each, by post 34d. . The nine are tastefully bound in Three Vols., in Art Vellum, gilt letters, gilt top, 
1/6 net per Vol., me 1” 


I. FRANCIS OF ASSISI. 
Il. EMMANUEL SWEDENBORG. 
Ill, GEORGE FOX. 

VI. MADAME GUYON, 

V. JACOB BEEHME. 


I. JOHN TAULER. 
VIL PARACELSUS. 
VIII. WILLIAM BLAKE. 
IX. THERESA OF AVILA. 





THE GREATER PARABLES 
OF TOLSTOY. 


With interpretations by Water Watsn. Crown 8vo. . » 


Cloth, 1/+ net ; paper cover, 6d. net. 


THE MONEY QUESTION. 


By Artuur Kitson. Crown 8vo., 3/6 net. 


A . Pe FOR CHILDREN. 


BERTHA STORIES an . Stories told by her Uncle 

Gilbert. By G. G. Desmonp. Crown 8vo., cloth, 1/- 

net each, Special paper, cloth covers and gilt tops 
6 net €ac 


TOLSTOY AND HIS RELATION 
TO MODERN THOUGHT. 


By ALFrep Rep ge Cripes. Crown 8vo + 6d. net, 
Cloth, 1s. net. Postage 14d. A carefully Connected 
account of Tolstoy's : ife and Influence. Virtually a 
peo sple's prime r of Tolstoy. 


TOLSTOY'S EMBLEMS. 


Collected by WALTER thr Crown 8vo., 6d. net.; 
loth, 1s. net Po 2d Collected and "clas roy 
lustrations with wh ch istoy has focussed his ide 

zether with the « De sition of his teac hing The 
whole gospel of Tolstoy 


THE TRUTH ABOUT WOMEN. 


An Anthology. By Huan Gartu. Paper covers 3d. 
Postage $d. 


“THE ORIGIN AND 


NATURE OF LOVE. 


A Critical Study by Cuunc vu Wane, A.M, 


DISTILLED WATER. 


The importance of the water question in relation to 
dietary, and the advantages of di still 1 over ordinary 
water, especially in cases of iliness By FLORENCE 
DanigL. Foolscap 8vo., 6d. net, ; cloth, 1/- met. 


SYMBOLIC METHODS OF STUDY. 


A set of very short studies intended to sow the seeds 
of a sound and sane understanding of the relat 
between the } wpey id the mental worlds. Crown 
8vo, art canvas, 38. Od. net 


C OLOUR MUSIC. 


id, an ystery of Numbers. By Mrs. Norruesx 
Wutace dF! or Priateos Royal 16mo, Paper Covers, 
6d. net. Postage id, 
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J. CHANOT, Mirecourt, 1760-1830. 


G. CHANOT, Mirecourt & Paris, 1801-1873. 
: G. CHANOT, London, 1831 1895, 


JOSEPH CHANOT, Lbndon, 1865. 


—— 





CHANOT 


VIOLINS. 


are known all over the musical world, and it is conceded by 
competent judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanships 


aad tone. 
value. 


This is evidenced by their steadily increasing 
The experience gained by four generations, spread 


over more than a century, is now utilised in the ptoduction 


of perfect violins, both for tone and workmanship. 


The 


wood used is of the finest producable from the Black Forest 


and the Alps. 


These violins will survive all the cheap 


instruments turned out from foreign factories, and are a good 


investment. 


Those now being made by JOSEPH CHANOT 


can be obtained for from TEN to TWENTY GUINEAS at 





Opinions given as to the make and value of old instruments for a moderate fee. 





The French Musical Directory. 


The O.P.C., have undertaken the sole repre- 
sentation for England and Colonies of the 
‘Annuaire des Artistes,’ the French Musical 
Directory. This work, being the most 
important publication of its kind in the world, 
gives information of interest to the art, literary, 
and music trade. [t contains over 1,500 pages, 
4to size. 

The names and addresses of bona-fide 
artistes, professors, teachers of music, piano 
manufacturers, dealers in musical instruments, 
) music sellefs, music publishers, musical 
, &c., are given free to any applicant. 

[he publication is known, sent and read 
the world over, and gives information of the 
greatest value to all those concerned with 
Music or the Drama. 

The ‘Annuaire des Artistes’ is preparing 
its twenty-fifth volume (25th year), and it has 
been decided to devote a considerable space 
for England. 

Che work has been growing every year, and 
is being appreciated and taken by the greatest 
authorities and instituti 

To facilitate 


AS als 


societic 


utions. 


yur work with regard to the 


‘Annuaire des Artistes,’ the Directors hav: 
given us a large margin to cope with any 
matter that may be submitted to us, and have 
made exceptional and special terms. 

The name and address under any special 
heading is free. 

In addition to the above, two lines .of 
matter, of 32 letters a line, will be allowed at 
the rate of 1/- per line instead of 3/- per line, 
but any further matter after two lines will be 
charged the usual rate of 3/- per line. 

Artistes wishing their biography given will 
kindly send photos and matter they wish to 
appear. 

The ‘Annuaire des Artistes’ is a unique 
advertising medium, contrary to other similar 
publications only a very limited space is 
allotted for advertisements, and most of these 
are in between the reading matter. Adver- 
tisements: #12 per page or pro rata. 

[he price of the volume is 8/-, but if 
ordered through Tue Cremona, No. 3,‘Ameén 
Corner, E.C., before the end-of October, the 
subscription fee of 5/- nett (not a quarter the 

lue of the edition) will only be charged. 


For Special Quotation and Advertisements apply to— 


The Orchestral Publishing Co., 


22, Leicester 
Square, W.C. 
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